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Concert-midi electroacoustique
en direct. assisree par ordinateur et. pour bande. presente par Ie

Groupe electroacoustique d.e Concord.ia (GEC)

leudL 3 septembre 1987
Depanement. de musique. CEGEP SainI-Laurent.

Metamorphose pour trois * Jean-Fran'):OiS DeniS~

pour ensemble electracoustique Shav.,n Hi11~ John Wells
avec diffusion acousmatique : Jean-Fran<;ois Chicoine

Insomnie *
bande stereophonique

Urn Sonho Da Primavera
bande stereophonique

Movements in Trans-Art
bande stereophonique

Intuition *
bande stereophonique

Un autre jeu
bande stereophonique

Un son _ une pensee *
bande stereophonique

Ned BolJ.halassa

Rui Ferreira

Pierre Bouchard

Pascale Trudel

Jean-Fran'):ois Chicoine

Roxane du Berger

Vive les bonnes laveuses it. tordeur Guy Michel
bande stereophonique

Timidement *
bande stereophonique

I like eggs (too)
huH synlhetiseurs MIDI

f ..,. creation 1

Sophie Clerk

Jean-Fran~oisDenis



Concert-midi d'electroacoustique

presemant des ceuvres realisees par les etudiants et composir.eurs arfilies au
Studio electroacoustique de l'\.Jniversite Concordia de Montreal

Metamorphose pour trois (1937)

Jean-Francois Denis, Shawn Hil1, John Wel1s
diffusion acousmatique : Jean-Fran~ois Chicoine

Les trois instl'umentistes dHinissent leur territoire gestue! et sonore par Ie
complement du jeu et du timbI'e que produisent leu!'s instl'uments distincts :
echantionneur, synthetiseurs numeriques, basse electl'ique et divers processeurs
(effetsl. 11 y a tl'ansformationichangement de forme, de nature et de structure telle
que Ies objets sonores et formels initiaux ne sont plUS reconnaisables et leur
metamorphose engendre d'autres dimensions.

Insomnie (1987)
Ned Bouhalassa

.Ie me suis inspire des bruits de Ia nuit qui invitent l'auditeur a !'emettre en cause ses
preju~t':senvers son entourage sanare et it decouvrir des sons a la fois hypnotisants et
envoutants, L'insomniaque jauit du privilege d'un concert nocture prive, interprete
par des objets crees par l'homme, des sons qui lui renvoient ses angoisses et son
inquietude. Cette piece a He realisee au Studio electroacoustique de l'Universite
Cancol"dia, en avri11987, NB

Um Sonho Da Primavera (1986)

Rui Ferrein

~ Um Sonho Da Primavera 1> qui signifie« reve du printemps 1> en portugais, a ete
composee durant Ie printemps 1986 au Studio eIectroacoustique de l'Universite
Concordia. EHe a ete realisee en .11 'utilisant que des timbres du synthetiseur DX7,
ulterieurement transformes avec l'uniti: de reverberation REV!. Cette piece est
essentieHement improvisee et esthetiquement simple, RF

Movements in Trans-Art (1984)
Pierre Bouchard

Le sous-titre de cette piece est« Ode to Nicaragua 1> et un court commentaire Ie suit:
.r, We must forgive "politicos," God of noise and distortion for his indUlgence ... ;:> Cette
piece de musique concrete a He realisee it partir de deux (2) sons de piano; c'est par
multiplication et transformation sonore de ces deux motifs de base, utilisant les
techniques de musique concrete (boucle, edition. echo par reinjection, egalisation,
etc.) qu'un nouveau monde sonore est cree.

Intuition (1987)

Pascale Trude!

Cette piece a He completee durant Ie caurs d'electroacoustique de deuxieme annee. Elle
utilise des sons concrets (voix et pluie) et des timbres crees sur Ie synthetiseur Yamaha
DX7, assembles en studio sur magnetophone mUlti-pistes et melanges pour bande
stereophonique. PT

Concert-midi electroacoustique
3 septembre 1987. CEGEP Saint-LallI"ent
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Un autre jeu (1986)

Jean-Francois Chicoine

Basee sur un court extrait de·" Larrache-creur ". de Boris Vian, •. Un autre it:u" t:st
rna premiere tentative d'inculquer aux sons un mouvement de style fran<;ais. Produite
avec peu de materiaux, peu de moyens et en peu de temps, 130 piece est de muins de deux
minutes, il est donc important pour l'auditeur d'6tre pret a l'ecouter et de ne pas
mange!' de malS souffle durant 1'6coute, Elle a ete realisee au Studio electl'oacousl.1que
de l'Universite Concordia avec l'aimable participation de ~fartine Brisson. jFe

Un son _ une pensee (1987)

Roxane du Berger

La construction de Ia piece se voulait simple tant au geste qU';i la technique. Realisee
en avril 1987, au Studio electroacoustique de l'Universite Concordia, Ie seul materiel
sono!'e fut conl;u au synt.hetiseur Yamaha DX! (assiste par ordinateur), L'imagination
parfois s'attarde su!' des objets sonores et reagit apartir de sa perception des chases, en
bombardant l'espl'it d'un melange d'idees et de sens, Cette provocation ne dure qu'une
fraction de temps quoique l'esprit saisi de l'impression ne reconnait pas les frontieres
temporeHes, RdB

Vive les bonnes laveuses a tordeur (1986)
Guy Miche!

Vous souvenez-vous de 130 grande journee de lavage pendant la.queUe votl'e mere
essorait Ie tinge a. travers ces deux impressionnants rouleau:! de caoutchouc. Que de
,[ bruits ;} bizarres jaiHissaient de cette machine. Deja. les sonorites des nouvelles
technologies hantaient nos oreiUes. Cette piece a ete realisee au Studio
electroacoustique de l'Universite Concordia durant l'hiver 1986 et 2. ete construite a
partir de sons concrets manipules et de limb!'es du synthetiseur DX7 de Yamaha. GM

Timidement (1987)
Sophie Oerk

C'est un peu l'histoire d'une rencontre. Une histoire qui ne raconte pas vraiment.
quoique anecdotique. I1 y a les premiers moments oU tout se joue : Ie temps durant
lequel se presente Ie present, goutte a. goutte. Puis 130 decouverte de positions para!leles,
Puis, enfin. l'ell:position d'une des vraies natures, d'une facette du propos ... C'est durant'
Ie mois de mai 1987 que cette piece a ete produite au Studio electroacoustique de
l'Universite Concordia.

I like eggs (too) (1986)

Jean-Francois Denis

Cette reuvre, premiere d'une suite de quatre octuors, a ete originalement composee en
1983 pour un ensemble de guitares electriques, La presente version, electroacoustique
et assisti:e par ordinateur, utilise huit synthetiseurs MIDI a.ccordes en intonation juste,
seion Ies premieres harmoniques naturelles impaires £3, 'S, 7, 9.11. 13, 15, et 17iemel.
C'est seulement par superposition de ces harmoniques qu'il est possible de reconstituer
les notes fondamentales de la longue melodie ,r. fant6me J>. L'enregistrement de base a
ete fait au studio personnel du compositeur et la yersion stereophonique finale a ete
produite au Studio electroacoustique de l'Universite Concordia enmai 1986,,~ I like
eggs (too) .i> a He creee en direct et assistee par ordinateur au ,,: Printemps
e!ectroacoustique 1986 de l'ACREQ ». JFD

Concert-midi electroacoustique
3 septembre 1987, CEGEP Saint-Laurent
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November 7 novembre

Computer Assisted Compositions - I

Works by
Pierre Bouchard, Eric Brown, John Celona

George Danova, Bruno Degazio, Jean-Franc;ois Denis
John Rimmer

In performance by members of the C.E.C.G. and guests

November 8~ November 9
December 8

February 27. February 28~ March 1.
Apri113
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Computer Asslsted Composl t 1ons - I

Panoramigue lenl ** (1986)
for a synthesizer ensemble

by Eric Brown and Pierre Bouchard
Eric Brownl Kevin Austinl

Pierre Bouchard &: Jean-Franc;ois Denisl synthesizers

Yearning This Quarternlon Beast ** (Fa111986)
for <1igital synthesizers, computers and stereo tape
by Pierre Bouchard
Pierre Bouchard.. synthesizers

The Road to Chaos * (1986)
stereo tape

by Bruno Degazio

S-\ewarl Halt (1986)
for synthesizers

by Eric Brown
Eric Brown, synthesizers

The Sea and The Sky ** (1986)
stereo tape
by George Danova

I like egg~(too1 (1986)
for eight MIDI synthesizers

by Je~.n-Fran~oisDenis

....... '"...... •..... n' 'INTERMISSION ........_....._ .............._-_.......-.....".,.,..__..

Duel3. ** (1986)
for synthesizers
by Eric Brown
Eric Brown &: Jean-Fran.yois Denis.. synthesizers

Fleeting Images * (1965)
stereo tape
by John .Rimmer

Emerald Sofl (1986)
stereo tape

by John Celona

'**' - world premiere/creation *' '- C.E.C.G. premiere/creation G.E.C.
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November 7 novembre

Computer Assisted Compositions - I

Panoramigue lent (1986)
by Eric Brown and Pierre Bouchard
A new work to open a new season. A season with a panoramic view-a work
with panoramic scope-evolving/revolving slo'W1y.

Yearning This Quarternion Beast ** (Fall 1986)
by Pierre Bouchard
Venturing into a nature where diversity flourishes particularly well at bound
aries# the Fatou sets the ~y from locus to locus as we wander ,in 2D slices
through a mUlti-dimensional quarry, the Quaternion domain.
A fog of events similar to an "open" universe expanding forever.. and then a
connection# like being stationary between two or more celestial bodies; plural
geotropism. An agile equilibrist this path finder. There is no singular path.. but
is there a recrudescence? P.B.

The Road to Chaos (1986)
by Bruno Degazio
In structure it is a sort of rapid fire technological history of the world. re
presenting on its own terms the evolution from the bone.. skin and wood
instruments and tools to bronze. iron and steel ones. The industrial revolution
is clearly marked at about the middle point of the piece. since in world histori
cal terms it emerged so quiCkly as to be practically instantaneous. Beyond this
we enter into our O\'tltl era. The symmetry of the piece seems to promise a
recovery of our lost primal unity in the future technological nirvana or
engineer's Eden.. in the manner of H.G. Wells and Timothy Leary. BD.

Stewart. Hall (1986)
by Eric Brown
Named after the lieu of its first performance this summer.. this work explores
hard and soft~re possibilities of Macintosh and digital synthesizers working
in real time. .

The Sea and The Sky (1986)
by George Danova
Composed at home studio and mixed in the electroacoustic studios of Concordia
University. this work receives its first public performance tonight.

I like egg~(too>. (1986)
by Jean-Fran~oisDenis
Premier d 'une suite de quatre octuors, cette reuvre a ete originalement
composee en 1983 pour un ensemble de gUitares electriques.



La pre.sente version~ presentee seule et assisree par ordinateur~utilise huit
synthe.tiseurs MIDI accorde.s selon les harmoniques naturel1es impaires d"une
note fondamentale (3~ 5~ 7~ 9~ ll~ 13~ 15~ et 17U~me).

Cest seulement par superposition des harmoniques qu"il est possible de
reconstituer les notes.fondamentales de la longue melodie « fanoome ».

Duet3 (1986)
by Eric Brown

Fleeting Images (1985)
by John Rimmer
Composed in December 1985~ this work uses the POD system for computer
synthesis and composition developed by Barry Truax at the Simon University
in Vancouver~ B.C. Environmental sound images based on real recorded
experiences develop during the piece. The active~ rhythmic textures are
suggestive of the dynamism of nature - birds~ insects and the bubbling energy
of geothermal activity while the long sustained sounds conjure up images of
waves crashing on rocky coastline mixed with the humming of telephone wires
across vast open plains.
Such extra-musical aspects however are merely stimuli to the composer"s
imagination and these ideas are articulated in a '\61ide variety of textures. The
contrast of noise-lik.e '\61ith pure timbres is evident as is the Njoie de vivre"
aspect of the piece heard in the energetic~dance-like rhythmic sections~ the
pitches and durations of which were chosen by controlled random processes
afforded by the versatile POD system. JR

Emerald Soft (1986)
by John Celona
Last fall mile in Sweden~ Max Matthe1A1S asked me why it was that most
electrorJic pieces were or had to be loud. Apart from an obvious answer
pertaining to many composers" desire to fill space with lots of sound~ it also
struck me that perhaps for technical reasons (e.g... signal-to-noise ratios and
dynamic ranget saturating an electroacoustic space with as much signal as
possible played a significant role. The discussion with Max left a residue about
my own work and generated questions which I am presently trying to answer
in the form of criteria by mich softer.. texturally transparent yet convincing
electroacoustic works might be produced.
Emerald Soft is a work assernbled using MIDI data to drive a set of Yamaha DX
and TX synthesizers. A pulse pattern programme generates rhythms and
tempi which branch into SUb-patterns based on assessing flag states associated
with a group of timbres sent back from the synthesis equipment. A density
function limits the amount of simultaneous information (i.e. polyphony). A
MIDI-controllable reverberator is utilized to establish different spatial imaging
perspectives. JC
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Computer Assisted Compositions - I

Works by

Pierre BouchardJEric BrownJJohn Celona
George Danova, Bruno Degazio, Jean-Franc;ois Denis

John Rimmer
In perfonnance by members of the C.E.C.G. and guests

.Next Concerts
November 8, November 9

December 8
February 27, February 28, March 1.

Aprtl13

IP£~·@m£aiI£

November 7 novembre
Computer Assisted Compositions - I

Panoramigue lent ** (1986)
for a synthesizer ensemble

by Eric Brown and Pierre Bouchard
Eric Brown, Kevin Austin,
Pierre Bouchard & Jean-Fran~is Denis, synthesizers

Yearning ThiS Quarternion Beast·· (Fall 1986)
for digital svnthesiZers, computers and stereo tape

by Pierre Bouchard
Pierre Bouchard, synthesizers

The Road to Chaos * (1986)
stereo tape

by Bruno Degazio

Stewart HaU (1986)
for synthesizers
by Eric Brown
Eric Brown, synthesizers

The Sea and The Sky: ** (1986)
stereo tape

by George Danova

lUke eggS-.(too1 (1986)
for eight MIDI synthesizers

by Jean-Franc;ois Denis

--------INTERMISSION--------
Duet,3 "'* (1986)
for synthesizers
by Eric Brown
Eric Brown & Jean-Frano;ois Denis, synthesizers

Fleeting Images >I< (1985)
stereo tape

by John Rimmer

Emerald Soft (1986)
stereo tape

by John Celona

H - world premiere/creation * - C.I:.C.G.1>remiere/creation G.I:.C.
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November 8 novembre

Computer Assisted Compositions - II

Works by
Keith DanieL Jean-Francois Denis, Claude Frenette

Denis Lorrain, Michel Tetreault
In performance by members of the e.E.C.6. and guests

Next Concerts
November 9
December 8

February 27" February 28" March 1
April 13
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Computer Assisted Compositions - II

Panoramigue moyen ** (1986)
for a synthesizer ensemble
by John Wells
Kevin Austin.. john Wells & Jean-FranC;Ois Denis.. synthesizers

SUite #2 (:AI'31.. 2.. 9) from "The Songs a Metal Child would Sing" (1984)
for stereo tape
by Keith Daniel

Limit(e)s * en cinq moments (1986)
pour voix et synthetiseurs MIDI
de Jean-Frant;ois Denis
Kevin Austin.. voix
Jean-Fran~ois Denis.. synthetiseurs

Generigue (Il (1974)
for stereo tape
by Denis Lorrain

""""' _ _ _ NNW._ _.w._ ·INTERMISSION .. .. 'RR.._........ • " ••••

Ce temns retors * (1986)
pour micro-ordinateur et synthetiseurs numeriques
de Claude Frenette

Generigue lLl (1974)
for stereo tape
by Denis Lorrain

............,.MNW·."""""""'.MNW' _".·_••• V./\MMV·."_""""""", INTERMISSION _ ·WIN.. • ••__••••_·..·.WIN·._.. /\MM•• NWW _ .

___ A midi.. aux reseaux AMlf]4 * (19a6)
pour micro-ordinateur. synthetlseurs numeriques et bande
de Michel Tetreault

Generigue (R1 (1974)
for stereo tape
by Denis Lorrain

** - worM premiere/creation *' - C.E.e.G. premiere/creation G.E.e.
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Computer ASoisted Compositions - II

This evening's complex programme is in three sections, each involving a
live work and one section of Denis Lorrain's extended three section
composition G~nerig,ue. Between each of the three parts of the
programme, there will be an intermission.

Panoramigue moyen (1986)
by John Wells
Digital-analog-digital - a panorama with a new twist. A medium that
sloWly explores - not too close, not too far - soundscape of not wide, but
pleasant vistas.

SUite .... 2 form "The Songs a Metal Child would Sing" (1954)
by Keith Daniel
The movements Which make up this piece are one of an almost infinite
number of possible realizations of the automata. Composed between
1980 and 1984, this set of realizations were recorded in a live acoustical
environment. They were premiered in August 1984, on CBC-FM, and is
dedicated to the radio programme "Brave New Waves." 1m

And this 'Way once passed
Leaving behind a trail of mercifully forgotten toys
The air still ringing
With the songs a metal child could sing.

Limit(e )s en cinq moments (1986)
de jean-Fran<;ois Denis
La voix oblige (presque) les mots. La voix transform~e (par modifications
~lectroniques) libere les mots du dit et amene les mots a l'entendu.
Limit(~)~ une piece en cinq moments, se joue aux limites {justement) des
axes de !'intelligible, du parle, du reconnu. JFD

Generigue (ll_(L)_(Rl (974)

de Denis Lorrain
G~neri!=lueswas produced at the Utrecht "Institut voor Sonologie" in
1973-74. The first performances were in Utrecht and Bourges in 1974.
These pieces form a family, connected by inclusion relations: R c 1: c I
(Le. I is contained within L, Which is contained within R). The pieces can
be performed independently, or in arbitrary order.

Ge-n~rig,ue <n consists in the reunion of three basic sets of sound material,
mainly differentiated by their frequency bands. G~nerigue <~ is a sub-set
if {n obtained through two simultaneous selective treatments of the
underlying basic materials. Gen~rigue nn is further derived from {~by

means of a second selection, and spatial redistribution, performed by
logical circuits. Gen~rigue UJ is thus a sort of raw block of sound material.
Of the other pieces presented, Gene-rig,ue (E). has been, so to spea1,-, carved
out of Generigue <n and {E.l out of ~~. You will thus hear different
soundscapes" of the same "sound," different aspects of the same material,
much in the same 'Way as one would find important differences in the
individual perceptions of members of any concert audience. DL

Ce temp-s retors (1986)
de Claude Frenette
L'muvre utilise Ie logiciel «Personal Composer» pour l'ordinateur IBM PC
et dix synthe-tiseurs MIDI. Elle fut creee durant Ie « Printemps electro
acoustique de Montreal 1986» au concert de MA.O./MIDI (Musique
Assistee par Ordinateur). Je desire remercier Claude Lassonde et Jean
St,Onge pour leur pre-deuse contribution. CF

... A midi, aux reseaux AM/FM (1986)
de Michel TetreaUlt
rai choisi ce titre pour plusieurs raisons. D'abord pour l'allusion
radiophonique mais aussi par ce qu'U contient plusieurs expressions liees a
mon activite musicale. Midi, se refe-re evidemmentau systemeM.l.D.I.
(Musical Instrument Digital Interface). Les deux abreviations AMIFM
(modulation d'amplitude et modulation de frequence) sont deux des
procedes avec lesquels j'ai construit les sons que j'utilise. Le mot« reseau
» m'apparait tres significatif. Creer des reseaux, creer des liens,
n'est-ce-pas Ie travail fondamental de tout compositeur? Dans cette piece,
les reseaux s'etabliront grace aun dialogue entre des parties en differe
(sur bande) et des parties en direct. MT

This concert would not have been possible without the kind assistance and
generosity of many individuals and groups.

We would especially like to thank Locas Scene (Musique et ordinateur 
451-7777) for the computers that they have prOVided.
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November 8 novembre
Cornputer' AS~lsted Cornposl t 1ons - II

This evening's complex programme is in three sections~each involving a
live work and one section of Denis Lorrain's extended three section
composition Generigue. Between each of the three parts of the
programme~ there will be an intermission.

Panoramigue moxen (1966)
by John Wells
Digital-a.nalog-digital - a panorama with a new twist. A medium that
slo"W'ly explores - not 1:00 close~ not too far - soundscape of not ~~deI but
pleasant vistas.

SUite #2 form "The Songs a Metal Child would Sing" (1984)
by Keith Daniel
The movements which make up this piece are one of an almost infinite
number of possible realizations of the automata. Composed between
1980 and 1984~ this set of realizations were recorded in a live acoustical
environment. They 'Were premiered in August 1984~ on CBC-FM~ and is
dedicated to the radio programme "Brave New Waves." KD

And this way once passed
Leaving behind a trail of mercifully forgotten toys
The air still ringing
With the songs a metal child could sing.

limit(e)s en cinq moments (1986)
de Jean-Fran~oisDenis
La voix oblige (presque) les roots. La voix transformee (par modifications
electroniques) libo&re les mots du dit et amene les mots al'entendu.
Limit!e)~ une pio&ce en cinq moments~ se joue aux limites (justement) des
axes de l'intelligible~du parle~ du reconnu. JFD

Generigue (l}_(~)_(Rl (1974)

de Denis lorrain
Generigues was produced at the Utrecht "Institut voor Sonologie" in
1973-74. The first performances were in Utrecht and Bourges in 1974.
These pieces form a familYI connected by inclusion relations: R c 1: c I
(i.e. I is contained Within L. \'lhich is contained within R). The pieces can
be performed independently~or in arbitrary order.



Generigue U} consists in the reunion of three basic sets of sound materia1..
mainly differentiated by their frequency bands. Generigue {~ is a sub-set
if {It obtained through two simultaneous selective treatments of the
underlying basic materials. Gene-rigue (R) is further derived from {~by

means of a second selection. and spatial redistribution. Performed by
logical circuits. Generigue (ll is thus a sort of raw block of sound material.
Of the other pieces presented. Generigue {~ has been. so to speak. carved
out of Generigue (1).. and JR>. out of {~. You will thus hear different
soundscapes" of the same "sound." different aspects of the same material.
much in the same -way as one would find important differences in the
individual perceptions of members of any concert audience. DL

Ce temns retors (19(6)

de Claude Frenette
L'reuvre utilise Ie logiciel« Personal Composer» pour l'ordinateur IBM PC
et dix synthetiseurs MIDI. Elle fiit creee durant Ie « Printemps electro
acoustique de Montreal 1986» au concert de M.A.O./MIDI (Musique
Assisree par Ordinateur). Je desire remercier ClaUde Lassonde et Jean
St.Onge pour leur precieuse contribution. CF

... A midi.. aUK reseaUK AM/FM 0(86)
de Michel Tetreault
rai choisi ce titre pour plusieurs raisons. D'abord pour l'allusion
radiophonique mais.aussi par ce qU'il CQntient plusieurs expressions liees s
mon activire musicale. Midi. se refe-re eVidemmentau sysoome MJ.DJ.
(Musical Instrument Digital Interface). Les deux abreviations AM/FM
(modulation d'amplitUde et modulation de frequence) sont deux des
procedes avec lesquels i'ai construit les sons que i'utilise. Le mot« reseau
»m'apparait tres significatif. Creer des rese-aux. creer des liens.
n'est-ce-pas Ie travail fondamental de tout compositeur? Dans cette piece.
les reseaux s'etabliront grace aun dialogue entre des parties en differe
(sur bande) et des parties en direct. MT

This concert would not have boon possible "Y\1ithout the kind assistance and
generOSity of many individuals and groups.

We would especially like to thank Locas Scene (Musique et ordinateur 
481-7777) for the compurers that they have provided.
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November 8 novembre
Computer Assisted Compositions - II

Panoramigue moyen ** (1986)
for a synthesizer ensemble

by John Wells
Kevin Austin, john Wells & Jean-Fran~is Denis, synthesizers

SUite "'2 ("'31. 2. 9) from '"I'he Songs a Metal Child would Sing" (19M)
for stereo tape

by Keith Daniel

Limit(e)~ * en cinq moments (986)
pour voix et synthetiseurs MIDI

de Jean-Fran~otsDenis
Kevin Austin, voix
Jean-Fran,;ois Denis, syntbetiseurs

Genertgue Ul (1974)
for stereo tape

by Denis Lorrain

November 8 novembre

Computer Assisted Compositions ~ II

Works by

Keith Daniel, Jean-Fran<;:ois Denis, Claude Frenette
Denis Lorrain, Michel Tetreault

In performance by members of the C.E.C.G. and guests

Next Concerts
November 9
December 8

February 27. February 28. March 1
April 13

-------INTERMISSION-------

Ce temQs retors * (1986)
pour micro-ordinateur et synthetiseurs num6riques

de Claude Frenette

GenerigIDLJLl (1974)
for stereo tape

by Denis Lorrain

-------INTERMISSION-------

. A midi. aux reseaux AM/FM * (1986)
pour micro-ordinateur. synthetiseurs nummques et bande

de Michel Tetreault

Generigue (Rl (1974)
for stereo tape

by Denis Lorrain

.... - vorl<lpremif~re/creation .. - C.I.C.G.premiere/creation G.I.C.
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November 9 novembre

Conlputer Assisted Conlpositions- III

Works by
Robert Tzopa, Barry Truax, Jean-Fran~oi5Denis

Shavvn Hill, Bruno Degazio, Eric Brovvn, Ke\/in .Austin
In performance by members of the C.E.C.6. and guests

March 1

Next Concerts
December 8

February 27.. February 28,
April 13

LOYOLA CAMPUS
7141 SHERBROOKE STREET WEST
MONTREAL, QUEBEC H4B 1R6



IP£~@ill£l)f{£

November 9 novembre
Computer Assisted COITlpositions - III

Panoramigue ra:Qide ** (1986)
for a synthesizer and electric bass ensemble

by Shawn Hill
Eric Bro1Nl1.• Kevin Austin) John 1rlells) Pierre Bouchard
Sha'Y'Y'Il Bell & Jean-Fran,;ois Denis - synthesizers
Sha'Y'Y'Il Hill - electric bass

Wave Edge (1983)
for four computer-synthesized soundtrac:Ks
by Barry Truax

Pur:Qle Shoe Three ** (1986)
for synthesizers

by Eric Brown
Eric Bro·w'D.. synthesizers

Strange Attractions (1986)
for stereo tape

by Bruno Degazio

Influences ** (1986)
pour voix. synthetiseuret bande stereophonique
de Jean-Frantyois Denis
Kevi!l Austin) Jean-Fran<;ois Denis - performers

--------INTERMISSION--------

The nrocess nroject * (1986)
for stereo tape With a painting by Paul Berry

by Robert Tzopa

Cutie Grey d"un (19(6)
for electroacoustic ensemble

by Kevin Austin

Cutie Grey deux (19(6)
for electroacousHc ensemble

by Kevin Austin

Eric Bro1Nl1) Kevin Austin) John Wells. Pierre Bouchard
Shavm Bell & Jean-Fran<;ois Denis - synthesizers
ShaTy\ffi Hill - electric bass

'** - world premierelcreation *' - C.E.C.G. 1>remiere/crea.tion G.E.C.
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Computer Assist.ed Compositions - III

Panoramigue rap-ide ** (1936)
by Shawn Hill
Voice, bass, analog, digital - a rapid mixed vie~N - the fast s~Neep - but
not in terms of the sounds. Changing textures, changing timbres, ever
changing~verthe same.

Wave Edg~ (1933)
by Barry Truax
This work is a synthesized soundscape base(j on a particular type of
spatial trajectory and related image. In Wave E(jg1 the pattern is that
of a wave breaking on the shore. The title refers to the crest of the
wave Which appears to move along the shore (in this piece, from right
to leftt yet tile sound of the water remains fixed in direction. It is
with this environmental image tilat we begin, and with each repetition
we are drawn closer into and perhaps under this crest. A new sonic
world unfolds and towards the end we ·surface" to rediscover the
waves, now surrounded by darting sound objects in a large
reverberant space. In the distance, a foghorn.
Wave Edg1 is the first worlc to be realized with the composer·s PODX
system for sound synthesis and composition in the Center for the Arts
at Simon Fraser University using the Dr.lIX-lOOO Digital Signal
Processor. The syntilesis technique used is that of frequency
modulation (FM) of arbitrary vvaveforms. BT

Purp-le Shoe Three (1(36)
by Eric Brown
Sequenced software and digital synthesizers - White plastic belts,
lavender ties and purple shoes too - or purple shoe three.

Strange Attractions (19056)
by Bruno Degazio
This music was generated entirely within the chaotic region. The
piece represents an analysis and synthesis of different musical styles
to -which at one time or another I have been "strangely attracted." At
the same time it is a study of the turbulence created by a dripping
tap. The water drops heard at the beginning of the piece initiate a
sort of musical turbulence -which belies the "easy listening" style of the
introduction. Musical elements swirl and eddie in a free fantasy of
musical fashions.

The dripping returns, releasing tius time a torrent oi musical
mannensms, from a lilad organist to a mamc jazz band. The disparat""
stylistic elements unite briefly in the coda, and with a iinal ilounsll
the piece ends, drained. BD

Influences (1936)
de Jean-Fran<;ois Denis
Un temps d',41ectroacoustique qUi relie trois types d'0venements
sonores. Par !'imitation et Ie compl~ment. Par la qualite du geste
commence, aussi. Influences est une piece « appliquee », c'est-a.-dire
qU'el1e existe hors-temps, sur bande, mais qU'elle s'incorpore au jeu
des musiciens en direct: une voix at un instrumentiste. JFD

The p-rocess p-roject (l (86)
by Robert Tzopa
A worlc of process - accompaniment to the intermission. The sounds
evolved with the image-here re-created for the ambient pleasure oi
slow aUditory perusal. The visual line- linear sonies.

Cutie Grey d'un (1986)
Cutie Grey deux (1986)
by Kevin Austin
Works in continuing evolution. Live performers interfaced with
computer controls. The underlying pUlse, like the heart beat, goes on
until the end. Players are aware of it and may tune in (MIDI channd
select) or tune out. A relationship that resembles an open network 
control, freedom and choice.



The dripping returns.. releasing this time a torrent of musical
:manneris1ns~ frorn a nlad organist to a rnanic jazz band. The disparate
stylistic elefi:lents unite briefly in the coda~ and "\hlith a final flourish
the piece ends~ d1-ained. BD

Influences (19a6)
de Jean-Fran<;ois Denis
Un temps d'electroacoustique qUi relie trois types d'evenetnents
sonores. Par l'irnitation et Ie (:or.l1p14ment. Par la qualioo du geste
commence~aussi. Influences est une piece « appliquee », c'est-a-dh-e
qU'elle existe hors-ternps~ sur bande, rriais qu.'elle s'incorpore au jeu
des musiciens en direct: une voi};: et un instrutnentiste. JFD

The :grocess nroject (1986)
by Robert Tzopa
A "\hlork of process - accompaniment to the intermission. The sounds
evolved volitil the image-here re-created for tile arnbient pleasure of
slow aUditory perusal. The v'isual1ine - linear soni<:s.

Cutie Grey d ·un (19(6)

Cutie Grey deux (1986)

by Kevin Austin
Works in continuing evolution. Live performers interfaced with
computer controls. The underlying pUlse~ like the heart beat:, goes on
until the end. Players at-e a:ware of it and may tune in (MIDI channel
select) or tune out. A relationship that resembles an open network 
C('Jntrol, freedom a.nd choice.
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Conlputer Assi sted Cornposi t ions - III

Panoramigue raRide ** (19·56)

by Shawn Hill
Voice., bass, analog, digital - a rapid mixed vie"w - the fast s~\leep - but
n·:)t in terms c.f the sounds. Changing textures, changing timbres, ever
changing-€'ver the same.

Wave Edge (1983)
by Barry Truax
This ~lork is a synthesized soundscape based on a particular type of
spatial t.3:-ajectory and related image. In ·Wave Edge the pattern is that
of a ,qave breaking on the shore. The title refers to the crest of the
wave w11ich appears to move along the shore (in this piece, from right
to lent yet tlle sound of the VY'ater remains fixed in direction. It is.
v'lith this environmental itYlage tllat we begin, and with eacll repetition
"vyTe are draTy\ffi closer into and perhaps under this crest. A ne\i\T sonic
"vyTorld unfolds and toVY'ards tlle end "vyTe "surface" to rediscover the
~\l8.ves, now surrounded by darting sound objects in a large
reverberant space. In the distance, a fogllorn.
Wave Edg2. is the first worlt to be realized with the composer's PODX
systetYl for sound synthesis and composition in the Center for the Arts
at Simon Fraser University using the D:M:X-1000 Digital Signal
Processor. The syntllesis technique used is that of frequency
tllodulation (FM) of arbitrary VY'aveforms. BT

Purn1e Shoe Three (1986)

by Eric Brown
Sequenced software and digital synthesizers - "'Y\1hiw plastic belts,
lavender ties and purple shoes too - or purple shoe three.

Strange Attractions (1986)
by Bruno Degazio
This music was generated entirely within the chaotic region. The
piece represents an analysis and synthesis of different musical styles
to vvhich at one titne or another I have been "strangely attracted." At
the same time it is a stUdy of the turbulence ct-eated by a dripping
tap. The water drops heard at the beginning of the piece initiate a
sort of musical turbulence "\hlhich belies the "easy listening" style of the
introduction. Musical elelY1ents swirl and eddie in a free fantasy of
1:nusical fashions.
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Computer Assi sted Cornposi t ions - III

Panoramigue rap-ide ** (1986)
for a synthesizer and electric bass ensemble

by Shawn Hill
Eric Bro"lN'Il, Kevin Austin, John 1Nells, Pierre Bouchard
Sha:wn Bell & Jean-Fran.;ois Denis - synthesizers
Sha.\I>lll Hill - electric bass .

Wave Edg~ (1983)
for four computer-synthesized soundtracks

by Barry Truax

Purp-le Shoe Three ** (986)
for synthesizers

by Eric Brown
Eric BrO"lh'Il, synthesizers

Strange Attractions (1986)
for stereo tape

by Bruno Degazio

November 9 novembre

Computer Assisted Compositions - III

Works by

R.obert Tzopa, Barry Truax, Jean-Fran<;ois Denis
3hawn Hill, Bruno Deqazio, Eric Brown, Kevin Aust.in. ~

In performllnce by members of the C.E.C.6. llnd guests

Influences ** (1986)
pour voix. synthetiseuret t>8.llde stereophonique

de Jean-Fran90is Denis
Kevin Austin.. Jean-Fran.;ois Denis - performers

-------INTERMISSION-------

The p-rocess p-roject '" (1956)
for stereo tape "lith a painting by Paul Berry

by Robert Tzopa

Eric E-rov·ln, Kevin Austin, John Wells, Pierre E-ouchard
Shav·111 Bell 8: Jean-Fran,;ois Denis - synthesizers
Sllavv'n Hii1 - >S'lectric bass

Next Concerts
December 8

February 27, February 28, March 1
April 13

Cutie Grey d'un (l956)
for ele·::troe.:::oustk ensemt-1e

by Kevin Austin

Cutie Grey deux (1 gaD)
for electroacoustic ensemble

by Kevin Austin

._:!. _ .... : _._ r. TO r·
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Computer Assisted Compositions - III

Panoramigue rap-ide ** (19&6)

by Shawn Hill
Voice, bass, analog, digital - a rapid mixed view - the fast sweep - but
not in terms of the sounds. Changing textures, changing timbres, ever
changing-€'ver the same.

Wave Edg~ (1983)
by Barry Truax
This work is a synthesized soundscape based on a particular type of
spatial trajectory and related image. In Wave Edg~ the pattern is that
of a wave breaking on the shore. The title refers to the crest of the
vvave Which appears to move along the shore (in this piece, from right
to left), yet the sound of the water remains fixed in direction. It is
'With this environmental image that we begin, and 'With each repetition
we are drawn closer into and perhaps under this crest. A new sonic
world unfolds and towards the end we ~surface" to rediscover the
vvaves, now surrounded by darting sound objects in a large
reverberant space. In the distance, a foghorn.
Wave Edg~ is the first work to be realized With the composer's PODX
system for sound synthesis and composition in the Center for the Arts
at Simon Fraser University using tlle DMX-lOOO Digital Signal
Processor. The synthesis technique used is that of frequency
modUlation (FM) of arbitrary waveforms. BT

Purp-le Shoe Three (1986)

by Eric Brown
Sequenced software and digital synthesizers - White plastic belts,
lavender ties and purple shoes too - or purple shoe three.

Strange Attractions (19&6)

by Bruno Degazio
This music was generated entirely Within the chaotic region. The
piece represents an analysis and synthesis of different musical styles
to Which at one time or anotller I have been "strangely attracted." At
the same time it is a stUdy of the turbulence created by a dripping
tap. The water drops heard at the beginning of the piece initiate a
sort of musical turbulence which belies the "easy listening" style of the
introduction. Musical elements sWirl and eddie in a free fantasy of
musical fashions.

The dripping returns.. releasing this time a torrent of musical
mannerisms, from a mad organist to a manic jazz band. The disparate
stylistic elements unite briefly in the coda, and With a final flourish
tile piece ends, drained. BD

Influences (1986)

de Jean-Fran<;ois Denis
Un temps d":Hectroacoustique qUi relie trois types d'evenements
sonores. Par l'imitation et Ie complement. Par la qUalite du geste
commence, aussi. Influences est une piece « appliquee », c'est-a-dire
qU'elle existe hors-temps, sur bande, mais qU'elle s'incorpore au jeu
des musiciens en direct: une voix €It un instrumentiste. JFD

The p-rocess p-roject (1986)

by Robert Tzopa
A work of process - accompaniment to the intermission. The sounds
evolved With the image-here re-created for the ambient pleasure of
slow aUditory perusal. The visual line -linear sonics.

Cutie GreY.: d"un (1986)

Cutie GreY.: deux (1986)
by Kevin Austin
Works in continuing evolution. Live performers interfaced With
computer controls. The underlying pulse, like the heart beat, goes on
until the end. Players are aware of it and may tune in (MIDI channel
select) or tune out. A relationship that resembles an open network 
contrOl, freedom and choice.
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December 8 decembre

Christmas Concert Festival

Works by
Joseph Haydn (attr.), Christian Calon,
Alain Thibault, Bill Miller, Leo KOpper,

Steven Calder; Kevin Austin
In performance by members of the C.E.C.G. and guests

Next Concerts
February 27, February 28, March 1

April 13
LOYOLA CAMPUS
7141 SHERBROOKE STREET WEST
MONTREAL, QUEBEC H4B 1R6
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December 8 decembre

injections enChante (U) (1986) Kevin Austin
for electro-extended voice, synthetic ambiences and synthesizers
John Wells - synthesizers; Kevin Austin - synthesizer, voice

A Certain Place
stereo tape

Aerosons (*)

stereo tape

Ellis Island (**)

stereo tape

Quarks' muzik
stereo tape

Portrait d'un visiteur
stereo tape

Steven Calder

Leo Kupper

Gary Gini

Alain Thibault

-----INTERMISSION -----

Christian Calon

Toy Symphony
tape and the P-M-U Ochestrahly Uve Ensemble

Franz-Joseph Haydn
(attr.)

** - world premiere/creation * - C.E.C.G. premiere/creation G.E.C.



I!'rqjmncnm~I ALAIN TA/BAULT
····s D!STORSlor:s DE L'ESPACE-TDU'S ( QUAMS' Y.UZIK) 1982

-QuarKs ~u:ik· est une partie d'une plus grande piece
mu1ti~~di. en pr~parBtion.bas~e sur 1a thlcri. de 1. relatlvitl
de Einstein.

. J'utiliee e~Blement un 8ynthetiBeur de voix numerlque contrOll
par un micro-ordinateur de type -RadIo Shack TRS-~O-.

La production des mots dits p.r l'ordin. teur e. fait en ••••mbl.nt
les codes des phonemes 8e trouvant en memoire .. l'lnt~rieur du
circui~ inte~re qui contient ses propres osclll.t.ure,filtre. et
generateu~ de bruit.La voix est ensuite -processe.- d.ne un. unite
de retBrrl numerique (ou -del.i digital-).

Dane cette piece j'utiliBe des techniques de .ynthee••onore
developpees i l'ordinateur et appliqueeB • un 8ynthlti.eur analollqu••
1.1a s)~these additive 2. 1. modulation de frlquenee •
Pour 1. pr~iere je me Buis refere a des tr.vaux d. Je.n-el.ude
Riseet P~UT ebten~ deB .en. l spectre. Inha~niquee en .ddition
nant des ondes sinuBo1dales tandi~ que 1. deuxi••• f.it appel aux
etudes de John Cho,wning qui consistent" produirt d...peetr..
complexes en modulant un oscill.teurnumerique par un ou plu8ieure
autres •

1986 - xii
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Les titres de chBcune des parties sontl

1.Quarks!Antiquarks
2.Space-Time Distortion
).Espace-Temps Courbe
4.D8nse des Elsctrons .. la Vi~e••• de 1. Lumi.r.
5.E-mc2
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CJLC,O. Concordia Electroacoust lC Composers' Group

rs.m.c. Groupe ~lectroacoustlQue de Concordia
Music Department RF- 310. Concordia Uratm"sity

71 41 Sherbrooke St. W.• Montreal. C£.• Calit'». H4B 1R6
(514)848-4709/4705

February 11, 1987

PANORAMA
.CE.C.G. 5th Concert Series

Heresy

But here is your opportunity to play the Beethoven second
symphony with the Berlin Philharmonic and Furtwangler!
Once again" Pate Punks on Positively Phantastic Pharmacutecles
presents an other eVening of Play-Along with LudWig.
Bring an instrUment -any inStrUment-and a little food for the
pre-concert collective SUPper;l and play along. Play second fiddle on
a pot lid.. bring your penny whistle for the bass part.
Beat those Mid-Winter blues with something just a little out of the
ordinary. Partidpate -and play along with Furtwangler.

Play-AJofl&-

SundaY;l March 1
7:00 P.M. Supper -bring some food for everyone

8: 15 P.M. Partidpatton concert

In room AD-131 of Concordia University
7141 Sherbrooke Street West. Metro Vend&ne + 105 bus.

Admission is free
For information, call: 848-4709 or 848-4705



G..Il.C Groupe Electroacoustique de Concordia
C..II.C-G.. Concord1a Electroacoust fc Composers' Group

Departement de musique RF- 310, UniversHe Concordia
7141 o. rue Sherbrooke, Montreel, Qc., Canada, H48 1R6

(514) 848-4709/4705

11 fevrier

PANORAMA
18 Sterne saison de concerts du G.E.C.

Jouons avec Ludwig

Voici enIin votre chance de jouer la deuxieme symphonie de
Beethoven avec l'orchestre phllharmoruque de Berlin et Ie chef
Furtwangler I
Encore une fois~ le« Pale Punks on Positively Phantastic
Pharmacutecles »presente une autre soiree de musique vraiment
speciale.
Apportez un instrument -n'importe quel instrument- et de la
nourriture pour le souper communautaire qUi aura lieu avant Ie
concert et« Jouez avec LudWig ». Jouez un second vlolon avec un
(ouverle de marmite, apportez votre sifflet aeau pour la partition
de basse ....
Chassez les humeurs variables du mileu de l'hiver en partidpant a
une soiree certainement hors de l'ordinaire.

Jouons avec Ludwig

Dimanche, 1 mars
19=00 h Souper -apportez vos provisions

20 =1 5 h Concert du la decennie

Au AD-I 31 de l'Universite Concordia
71 41 ouest, rue Sherbrooke. Metro Vendome + autobus 105

Entre IIbre
Renseignements: 848-4709 ou 848-4705



'CONCORDIA
UNIVERSITY--------.

JP1A~(Q)mAIW

86 - 87

February 27 fevrier

Micro-matique
from Franee) Hungary and Canada

Works by
Brent Holland, Bernard Donzel-Gargand,

Robert MacNevin, Philippe Jubard,
Bob Pritchard, Laszlo Dubrovay

Kevin Austin) Jean-Fran~oisDenis} John Wells
In performance by members of the C.E.C.G. and guests

Next Concerts

February 26.. March 1
April 13

LOYOLA CAMPUS
7141 SHERBROOKE STREET WEST
MONTREAL, QUEBEC H4B 1R6
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February 27 fevrier

periphratic pleonasm (***) (1987)

electro-extended voice, synthetic ambiences and synthesizers

Jean-Fran<;ois Denis, Dave Lindsay,
John WelIs - synthesizers; Shawn Hill - Bass
Kevin Austin - synthesizer, voice

Soldier of Fortune (***) (1987)
stereo tape

Kevin Austin
Jean-Fran~ojsDenis
John Wells

Brent Holland

Ambivalence (**)

stereo tape

Elasticity {*}

stereo tape

Documentaire (**)

stereo tape

Bernard Donzel-Gargand

Robert MacNevin

Phi1ippe Jubard

-----INTERMISSION -----

A Do<,fs Tale (*") Sound composition: Daniel Feist
and
The Fox and the Tiger (*)
Animation Films

Nouvelle lune (***) (1987) Pierre Olivier
bande stereophonique

Visions III (*) Bob Pritchard
stereo tape and sliOOs

Symphonia (**) (1984-5) laszlo Dubrovay
stereo tape - distribution Kevin Austin

*** - World premiere/creation ** - Canadian * - C.E.C.G. premiere/creation G.E.C.



FebrulJry 27 fevrier

periphratic pleonasm Kevin Austin" John Wells..
Jean-Fran~ois Denis

A premiere never heard before of a sound composition to be heard with your
ears as the vibrating air waves pass through the meatus to the cochlea
Additional sounds will appear within and without the spectrum of the sounds
presented and heard.

Soldier of Fortune Brent Holland
A recent work for tape realized at the Concordia University Electroacoustic
Music Studios.

Elasticity Robert MacNevin
Elasticity was composed in 1985-6 at the "Sonic Studio" of Simon Fraser
University, near Va,ncouver, and the composer invites the audience to
determine the original sound source for this concrete composition.

Documentaire Philippe Jubard
Philippe Jubard is a member of the French ensemble "Collectif et Compagnie."

Nouvelle 1une Pierre Olivier
La nouvelle lune a ceUe particularite que, malgre qu'elle solt« nouvelle », on
ne la voit pas. Ainsi dans cette piece, les sons ascendants de 1a premiere
partie suggerent de lever les yeux au cie1. On y decouvre que1que chose qUi,
quoiqu'invisible, nous parle et nous affecte. Son langage est au"-dela des yeux,
est iIT\materie1. P.O.

Visions III Bob Pritchard
This work for tape and slides was composed in 1985-86 at the University of
British Columbia Electronic Music Studios. The images are of rusting metal,
and the composer feels that there is a strong relationship between the
intricate nature of the corroded surface, and the metallic quality of the
inharmonic timbres produced for the composit ion.

Symphonja laszlo Dubrovay
The piece was realized in 1984-85 in West-Berlin at the Technical University
with the collaboration of Folkmar Hein. The original material was programmed
step by step into a digital synthesizer (Synclavier II) which also controlled
the instrumentation and all musical processes and "sound transformations."
That material was further transformed and refined by the analogue Synlab
synthesizer. L.D.
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February 28 fevrier

Hi cro-acousmatique
from Franee} Hungary and Canada

Works by
Pascale Trudel, Jean-Franc;ois Chicoine, Eric Brown,

Daniel Feist, David Leip,
Philippe Moenne-Loccoz, Leo Kupper

Kevin Austin} Jean-Fran~oisDenis} Dave Lindsay and John Wells
In performance by members of the C.E.C.G. and guests

Next Concerts

March I
April 13
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February 28 fevrier

anacoluthic catachresic circumlocutions (***) John Wells
electro-extended voice, synthetic ambiences and synthesizers Kevin Austin
Jean-FranGois Denis, John Wells,
Dave Llndsay, Eric Brown - synthesizers
Kevin Austin - VOlce and processes

Un autre jeu (***) (1987) Jean-Fran~oisChicoine
bande stereophonique

Interieur (***) (1987) Pascale Trudel
musique assistee par ordinateur

Petite musique du soir"(**) ( 1986) Philippe Moenne-Loccoz
stereo tape

A Dog-s Tale and Sound composition: Daniel Feist
The Fox and the Tiger (Animated Films)

~~~"''''INTERMISSION ~~~~~

I've a Notion n"s the Sea and
Mozart In Hatteras
stereo tapes with slides

"'~~"''''INTERMISSION ~"'''''''"~.

Imdaborse (***) (1987)

treated sounds, voice and synthesizers

Jean-Francois Denis, John Wells,
Dave Lindsay, Eric Brown - synthesizers
Kevin Austin - voice and processes

Purple Shoes Three
computer controlled synthesizers

Tour of the Mind II (**)

stereo tape

Litanea (**)

stereo tape - distribution Kevin Austin

Kevin Austin

Dave Lindsay
JefJn-Fran~oisDenis

Eric Brown

David Leip

Leo Kiipper

*** - world premiere/creation ** - Canadian * - C.E.C.G. premiere/creation G.E.C.



anacoluthic catachresic circumlocutions Syntactical inconsistency here
not the case is, for while notwithstanding without the write word, tis wrong.
Talking round the point is one of the finer features of improvisortional wrok.

UN AUTRE JEll. (1986). Basee sur un extrait de l'arrache-coeur de Boris Vian,
et composee apartir de 3 ou 4 petits phonemes et bouts de texte, une piece
economique, quoi!! Les sons produits tentent de reproduire 1'image des mots
absents. Avec l'aimable participation de Martine Brisson. J-F. C.

Interieur is a work for four DX-7 synthesizers under real-time computer
control. The work was created in the studios of Concordia University, and is
performed tonight, "live" by the composer.

Petite musique du soir Processus stockastique, realise par machine, ou
l'intervention du mixage est minimum. LIn sequence ah?atoire polyphonique,
cree sur micro-ordinateur met en mouvement des voies dont les timbres et
enveloppes ant ete preablement calculees, (synthetiseur numerique
"Synthe 16" de CoHectH et Cie). Les timbres utllises dans cette version
peuvent etre differents. P. M-L

A Dog's Tale and The Fox and the Tiger are two short films made by the
Montreal animator Caroline Lief at the N.F.B. over the past two years. The
Visuals combine elements of tradItional 'cut out' animation techniques with
the use of actors. The sound tracks were created in a parallel fashion, using
concrete and synthetic sources to match the effect of sophisticated naivete.

I've a Notion it's the Sea and Mozart in Hatteras are two concrete
compositions which carry that spring is not far off. The ever present ocean:
the ever changing song of the mocking bird. An environment around the
intermission

Imdaborse In an attempt to play it like it is, and without wanting really to
know.

Purple Shoes Three is another in a continuing series of explorations of the
power of real-time computer controlled synthesizers.

Tour of the Mind II is an electronic piece written in Rondo form
(A-B-C-B-A), and was composed at the Brock University Electronic Music
Studio. The piece attempts to relate simple and complex timbres in a subtle
way.

Lltanea Leo KOpper has been an exponent of extended vocal techniques for
more than twenty years, and the studio allows H'le composer even more precise
control over the exact nature of the sounds that he wisrles to form and use.
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J1DANCQ)IR?ATh1IA
Live Electroacoustics / Electroacoustique en direct

April 13 avril

En couleur (1987)
Electronic Chamber Orchestra

John Wells, Shawn Hill, Eric Brown,
Wells
Jean-Frangois Denis- synthesizers;
Kevin Austin - voice

Sentir numero X (**) (1987)
stereo tape

Le monde d'Alain Proviste (**) (1987)
stereo tape

Line, Lining (**) (1987)
stereo tape

Annales (*) (1982)
stereo tape

-----INTERMISSION -----

Kevin Austin, Eric Brown
Jean-Franc;ois Denis
Dave Lindsay & John

Pierre Bouchard

Pierre De Gagne

Rob Ablenas

Ivan Patachich

Songs of Life and Love (**) (1987) Ad Hoc
for African percussion, voice, clarinet and flute, synthesizers and slides

Tas Abdelali - North-African Percussion
Beatrice Cale - Voice
Rosemary Miller - Chi'ing & Bells
John Miller - Synthesizer & Coordination
Claude Rivest - Saxophone, Flute, Bass Clarinet & Voice

** - world premiere/creation * - C.E.C.G. premiere/creation G.E.C.



En couleur (1987) Kevin Austin, Eric Brown, Jean-Frangois Denis,
Dave Lindsay & John Wells

A group work to conclude the fifth concert series at Concordia and to welcome Spring with music in colour.

Sentir numero X

Un conte.
Deux contes.
L'on compte N contes
extans de promesses,
ensevelis par I'homme
ni present, ni absent.

Hermeneutique d'un Cyborg vivace
(effroi humoral, essence numerale).
exsangue.

Sentir numero X.

Pierre Bouchard

Composition electroacoustique sur bande achevee aux studios de l'Universite de Montreal et de l'Universite
Concordia en mars 1987. Duree: 10'30 P. B.

Le monde d'Alain Proviste Pierre De Gagne

Tout comme un voyage sans destination ou au fil des jours et des pas, on abouti ici et 180 sans se demander
pourquoi, cc Le monde d'Alain Proviste » vehicule ce sentiment du voyage surprise, a I'improviste, au travers
de quelgues sons crees au synthetiseur Aries, avec un piano sans clavier, et par manipulation de bandes
magnetiques. Le tout a ete assemble au studio de l'Universite Concordia, en avril 1987. C'est une piece en
deux mouvements: Ie premier etant assez percussif et Ie second, un peu plus reveur. Toute ressemblance
avec la musique Blues ou classique est purement imaginaire, seuls les noms ont ete changes... Duree: 7"00

P. D.G.
Line, Lining

Stretching, in all directions.

Annales

Rob Ablenas

Ivan Patachich .

R. A.

Every parameter of this synthetic work was derived from a 24 membered numerical series which came from a
geometrical figure. Thus, this series of numbers determines the form: 24 formal sections played atacca, and the
pitches, rhythms and dynamics of the work. The overall form of the work is "A" - 6 sections, "B" ~ 12 sections,
and "A" retrograde - 6 sections. Annales was realized at the Hungarian Radio Electronic Studio in 1982 with the
collaboration of Istvan Horvath and Peter Kerpel. I. P.

Songs of Life and Love Ad Hoc *

Three of the original members of the group, visual artists, without any formal musical training, came together to
study the nature of musical communications, wishing, if but for an instant, consciously or unconsciously, to
share in good times; to feel at ease; to explore for whatever reason, something called Chance; coming together
with an openness to the music of all cultures and periods.
Ad Hoc plays with different musicians, hence its name. Its language is therefore ever-changing. The language
of our current group makes reference to the Occidental, the Middle and Far-East, and to both the Ancient and
Post Modern. J. M.
" Ad Hoc is Tas Abdelali, Beatrice Cale, Rosemary Miller, John Miller, and Claude Rivest.



@aI:~O©D Groupe electroacoustique de Concordia
©o~o©o@o Concordia Electroacoustic Composers' Group

Oepartement de musique RF-310, Universite Concordia
7141 o. rue Sherbrooke, Montreal, Qc., Canada, H4B 1R6

(514) 848-4709/4705

31 mars 1987

PANORAMA
la 5ieme saison de concerts du G.E.C.

Le Groupe electroacoustique de Concordia tennine sa cinquieme saison de concerts, intitulee
PANORAMA, avec une soiree de musique electroacoustique en direct (<< live »), lundi, Ie 13 avril
au campus Loyola de l'Universite Concordia. Le concert debute a20:15 h au AD-131 et l'entree yest
libre.

Au programme de cette soiree de cloture, on retrouve des creations d'reuvres de deux ensembles de
musique electroacoustique de Montreal: Ie G.E.C. (Groupe electroacoustique de Concordia) et
Ad Hoc.

Ad Hoc est un ensemble qui regroupe instruments electroniques, tambours nord africians, chant,
petites percussions, saxophone et flute. Les cinq memebres du groupe creeront l'reuvre « Songs of
Life and Love ». Le G.E.C. est un ensemble musical qui se specialise en musique
electroacoustique en direct et qui interprete des reuvres orginales composees par les memebres de
l'ensemble. Pour ce concert, Ie groupe a prepare une nouvelle reuvre pour voix, instruments
electroniques et manipulations (transformations) sonores.

Les huits concerts de la saison 1986-87, PANORAMA, seront enregistres numeriquement pour
radiodiffusion.

Ad Hoc Songs of Life and Love

Lundi, 13 avril 20:15 h
Au AD-131 de l'Universite Concordia

7141 ouest, rue Sherbrooke. Metro Vendome + autobus 105. Entre libre
Renseignements: 848-4709 ou 848-4705



©D~D©D@D Concordia Electroacoustic Composers' Group
@D~D©D Groupe electroacoustique de Concordia

Music Department RF-31 0, Concordia University
7141 Sherbrooke St. W., Montreal, Qc., Canada, H48 1R6

(514) 848-4709/4705

March 31th, 1987

PANORAMA
C.E.C.G. 5th Concert Series

The Concordia Electro-acoustic Composers' Group closes its fifth annual concert series,
entitled PANORAMA, with one evening oflive electroacoustic music on Monday, April 13th, at the
Loyola Campus of Concordia University.
The concert begins at 8:15 P.M. in room AD-131 and admission is free.

The programme of this last concert will include premieres of works by two electroacoustic music
ensembles: the C.E.C.G. (Concordia Electro-acoustic Composers' Group) and Ad Hoc, both from
Montreal. .

Ad Hoc is an ensemble using electronic instruments, North African drums, voice, small percussions,
saxophone and flute. The five players of the group will premiere the piece entitled "Songs of Life
and Love." The C.E.C.G. is a performing group specializing in live electronic works, composed
by the musicians in the ensemble. For this occasion, the group has prepared a new work for voice,
electronic instruments and sound processing.

Each of the concerts of the PANORAMA series will be digitally recorded for radio broadcast.

Ad Hoc Songs of Life and Love

Monday, April 13 8:15 p.m.

In room AD-131 of Concordia University
7141 Sherbrooke Street West. Metro Vendome + 105 bus. Admission is free

For information, call: 848-4709 or 848-4705



CJlJCa(Ga Concordia Electroacoustic Composers' Group
GDMDCD Groupe ElectroacoustiQue de Concordia

Music Department RF-310, Concordia Unlverslty
7141 Sherbrooke St. W., Montreal, Qc., canada, H4B 1R6

(514) 848-4709/4705

February 10, 1987

PANORAMA
C.E.C.G. 5th Concert Series

The Concordia Electro-acoustic Composers' Group continues its fifth
annual concert series, entitled PANORAMA, with two evenings of
"acousmatique" music works on the weekend of February 27 and 28 (Friday
and Saturday). at the Loyola Campus of Concordia University.
Both concerts begin at 8: I S P.M. in room AD-131 and admission is free.

The term "acousmatique" refers to the projection and movement of sounds
through sp~ce. This is realized with eight loudspeakers placed around t.he
audience. The programmes for this mini-festival will include premieres of
elect.roacoustic works by t.wo Montreal composers, Canadian premieres of
music from France and Hungary, and live/electronic pieces performed by the
C.E.C.G. ensemble.
Among other works, the February 27 and 28 concerts will include:

Pierre Olivier La pleine lune
Jean-Fran<;ois Chicoine Un autre jeu
Bob Pritchard (from St.Cat.herines. Ont.) Visions III (tape & slides)
Robert MacNevin (from Vancouver) Elasticity
Paul Dolden (from Vancouver) The Melting Voice Through

Mazes Running
Bernard Donzel-Gargand (from France) Ambivalence
Laszlo Dubrovay (from Hungary) Symphonia
Ivan Patachich (from Hungary) Annales

Each of the concerts of the PANORAMA series will be digitally recorded for
radio broadcast.

PANORAMA
Friday ~ February 27 8: 1 5 p.m.

Saturday. February 28 8:15 pm.

In room AD-1 31 of Concordia University
71 41 Sherbrooke Street West. Metro Vendome + 105 bus.

Admission is free
For information, call: 848-4709 or 848-4705



(G}aIlaCa Groupe Electroacoustique de Concordia
.Departement de musique RF-31 0, Universite Concordia
7141 o. rue Sherbrooke, Montreal, Qc., Canada, H4B 1R6

(514)848-4709/4705

10 fevrier 1987

PANORAMA
la 5ieme saison de concerts du G.E.C.

Le Groupe Hlectroacoustique de Concordia continue sa cinquieme saison
de concerts, intitulee PANORAMA, avec deux soirees de musique diffusee en
« acousmatique », les 27 et 28 fevrier prochains (vendredi et samedO, au
campus Loyola de rUniversite Concordia.
Les concerts debutent des 20: 15 h au AD-131 et l'entree y est libre.

Le terme« acousmatique »decrit la projection et Ie c(eplacement des sons a
travers l'espace. Pour ce faire, it y aura hUit enceintes acoustiques placees
tout autour de l'auditoire. Chacune des pieces aux programmes seront
« diffusees »par un des membres de l'ensemble G.E.C. Au programme de ce
mini-festival, on retrouve des creations d'reuvres de deux compositeurs
montrealais, des premieres canadiennes d'reuvres de France et de Hongrie et
des pieces electroacoustiques« live »interpretees par l'ensemble G.E.C.

Voici un bref apercu des musiques presentees les 27 et 28 fevrier:

Pierre Olivier
Jean-Francois Chicoine
Bob Pritchard (de St.Catherines, Ont.)
Robert MacNevin (de Vancouver)
Paul Dolden (from Vancouver)
Bernard Donzel-Gargand (de France)
Laszlo Dubrovay (de Hongrie)
Ivan Patachich (de Hongrie)

La pleine lune
Un autre jeu
Visions III (tape & slides)
Elasticity
The Melting Voice ...
Ambivalence
Symphonia
Annates

Les huits concerts de la saison 1986-87, PANORAMA, seront enregistres
numeriquement pour radiodiffusion.

PANORAMA
Vendredi~27 fevrier 20: I 5 h
Samedi. 28 fevrier 20: I 5 h

Au AD-131 de l'Universite Concordia
7141 ouest~ rue Sherbrooke. Metro Vendome + autobus 105

Entre libre
Renseignements: 848-4709 ou 848-4705



<mAc.. Groupe Electroacoustlque de Concordla
<C..lI.<C.G. Concordla Electroacoustlc Composers' Group

Departement de musique RF- 310, Universite Concordia
7141 o. rue Sherbrooke, Montreal, Qc., Canada, H4B 1R6

(514)848-4709/4705

11 fevrier

PANORAMA
18 Sieme saison de concerts du GE.C.

Jouons avec Ludw-ig
Void enfm votre chance de jouer la deUXieme symphorue de
Beethoven avec l'orchestre philharmonique de Berlin et Ie chef
Furtwanglerl
Encore une fois~ le« Pale Punks on Positively Phantastic
Pharmacutecles »presente une autre soiree de musique vraiment
speciale.
Apportezun instrument -n'importe quel instrument- et de 18
nourriture pour Ie souper communautaire qui aura lieu avant Ie
concert et« Jouez avec Ludwig )}. Jouez un second violon avec un
couverle de marmite ~ apportez votre sifflet aeau pour la partition
debasse ...
Chassez les humeurs variables du mileu de l'hiver en participant a
une soiree certainement hors de l'ordinaire.

Jouons avec L..u.dwi..&

Dimanche~ 1 mars
19:00 h Souper -apportez vos provisions

20:15 h Concert du la decennie

Au AD-1 31 de l'Universite Concordia
7141 ouest~ rue Sherbrooke. Metro Vendome + autobus 105

Entre l1bre
Renseignements: 848-4709 ou 848-4705



C..m..CaGa Concordla Electroacoustic Composers' Group
GJl..Ca Groupe l::lectroacoustlQue de Concordia

Music Department RF - 3 10> ConcordiiJl Uni'lfflf'slty
7 141 Sherbrooke St. W. > f"1ontrool. Qc. > eart"i.lr.ft. H4B 1R6

(514)848-4709/4705

February t 1. 1987

PANORAMA
C.E.C.G. 5th Concert Series

Heresy

But here is your opportunity to play the Beethoven second
symphony with the Berlin Philharmonic and Furtwanglerl

. Once again, Pale Punks on Positively Phantastic Phannacutecles
presents an other eVening of Play-Along with LudWig.
Bring an instrument -any instrument-and a little food for the
pre-concert collective supper, and play along. Play second fiddle on
a pot lid, bring your penny whistle for the bass part.
Beat those Mid-Winter blues with something jUst a little out of the
ordinary. Participate -and play along with Furtwangler.

Play-AlonL

Sunday, March 1
7 :00 P.M. Supper -bring some food for everyone

6: 15 P.M. Participation concert

In room AD-l 31 of Concordia University
7141 SherbrookeStreet West. MetroVendfune+ 105 bus.

Admission is free
For information, call: 848-4709 or 848-4705



<t:J~..~..@.. Concordia Electro-acoustic Composers' Group
«D..m..lC.. Groupe Electro-acoustfQue de Concordia

Music Department RF -310, Concordia University
7141 Sherbrooke St. W., Montreal, Qc., Canada, H4B 1R6

(514)848-4709/4705

October 22, 1986

PANORAMA
C.E.C.G. 5th Concert Series

The Concordia Electro-acoustic Composers' Group opens its fifth annual
concert series, entitled PANORAMA, with three evenings of new
computer-assisted music works on the weekend of November 7, 8 and 9
(Friday, Saturday and Sunday), at the Loyola Campus of Concordia University.
COl1certs begin at 8: 15 PM in room AD-131 and admission is free.

The programmes for this mini-festival will include premieres of
computer-assisted works by four Montreal composers, premieres of live
electronics pieces performed by the C.B.C.G. ensemble, and electroacoustic
music for tape. Among other works, the November 7, 8 and 9th concerts will
include:

Michel Tetreault
Eric Brown
Jean-FranGois Denis
Robert T~opa (from Ottawa)
John Rimmer (from New-Zealand)
Bruno Degazio (from Toronto)

..A MIDI. aux reseaux AM/FM"
Purple Shoes Three & Stewart Hall
Limit(e)s & I like eggs (too)
The Process Project
Fleeting Images
Strange Attractions

Each of the concerts of the PANORAMA series will be digitally recorded for
radio broadcast.

PANORAMA

Friday. November 7
Saturday I November 8
Sunday. November 9

6:15p.m.
8:15p.m.

8:15 p.rn.

In room AD-l 31 of Concordia University
7141 Sherbrooke Street TWest. Metro Vendome + 105 bus.

Admission is free
For information, call: 848-4709 or 848-4705



GalL~ Groupe Electro-acoustique de Concordia
C..m"C..tGi.. Concordia Electro-acoustlc Composers' Group

Depar-tement de muslque RF- 310, Univer-site Concor-dia
7141 o. rue Sherbrooke, Montr"eal, Qc., Canada, H4B 1R6

(514)848-4709/4705

22 oetobre 1986

PANORAMA
fa Sieme saison de concerts du G.E.C.

Le Groupe Blectro-acoustique de Concordia inaugure sa dnquieme
saison de concerts, intitulee PANORAMA, avec trois soirees de musique
assistee par ordinateur, les 7,8 et 9 novembre prochains (vendredi, samedi et
dimanche), au campus Loyola de l'Universite Concordia. .
Les concerts debutent des 20: ISh au AD-131 et l'entree y est libre.

Au programme de ce mini-festival, on retrouve des creations d'reuvres de
musique assistee par ordinateur (M.A.O.lMIDI) de quatre compositeurs
montrealais, des creations de pieces electroacoustiques interpretees par
l'ensemble G.B.C. et des reuvres pour bande. Void un bref aper<;u des
musiques presentees les 7,8 et 9 novembre:

Michel Tetreault
Eric Brown
Jean-Fran<;ois Denis
Robert Tzopa (d'Ottawa)
John Rimmer (de Nouvelle-Zelande)
Bruno Degazio (de Toronto)

"A MIDI. aux reseaux AM/FM"
Purple Shoes Three et Stewart Hall
Limit(e)s et I like eggs (too)
The Process Project
Fleeting I mages
Strange Attractions

Les huits concerts de la saison 1986-87, PANORAMA, seront enregistres
numeriquement pour radiodiffusion.

PANORAMA

Vendredi~7 novembre
Samedi~ 6 novembre
Dimanche l 9 novembre

20:15 h
20:15 h
20:15 h

Au AD-1 31 de l'Universite Concordia
7141 ouest~ rue Sherbrooke. Metro Vendome + autobus 105

Entre libre
Renseignements: 848-4709 ou 848-4705



CONCORDIA
UNIVERSITY
TO

FROM

DATE

Concert COf.Il1nitt&e

1986 - v - 28

1D2-

The C.E.C.G. ~linter series 5, is entitled:

C.E.C_G. Series Five - Panorama "86-"87

Tlle (jates for these concerts are:

-
Fric..iay, Novetntu~r 7tll,
Saturday, November 8th
Sunday, November 9th

8: 15 p.m. / 201115 v

8: 15 p.m. / 20h 15 ""
8:.t5 p.nl. / 201115v

Mon<..iay, Decemt·erBth _,_8:15p.m. /201115'"

Friday, February 27th,
Saturday, February 28th
Sun"jay, Ivlarch 1st

11:onday, April 13t11

8:15p-tY1. /
8:15 p.m. /
8:15 p.m. /

8:15 p.n1. /

TIle concerts Will feature a panorama of ne-v"T ",,,orks for live electronics,
instruments and tape, tape cotnpositions, computer generated and
performed v.,Torlcs and mu.lti-1l1edia pieces.

TIle concerts -v"Till take place in AD-13l and admission t.o all events is free.



Golnen Groupe tlectroacoustique de Concordia
Departement de musique RF-310, Universite Concordia

7141 o. rue Sherbrooke, 11ontreal, Qc., Canada, H4B 1R6
(514) 848-4709/4705

10 fevrier 1987

PANORAMA
la Sieme saison de concerts du G.E.C.

Le Groupe Electroacoustique de Concordia continue sa cinQuieme saison
de concerts, intitulee PANORAMA, avec deux soirees de musique diffusee en
« acousmatique », les 27 et 28 fevrier prochains (vendredi et samedO, au
campus Loyola de l'Universite Concordia.
Les concerts debutent des 20: ISh au AD-131 et l'entree y est libre.

Le terme« acousmatique »decrit la projection et Ie deplacement des sons a.
travers l'espace. Pour ce faire, it y aura huit enceintes acoustiques placees
tout autour de l'audltoire. Chacune des pieces aux programmes seront
1:: diffusees »par un des membres de l'ensemble G.B.C. Au programme de ce
mini-festival, on retrouve des creations d'oollvres de deux compositeurs
montrealais, des premieres canadiennes d'reuvres de France et de Hongrie et
des pieces electroacollstiques« live »interpretees par l'ensemble G.E.C.

Void un bref aper<;u des musiques presentees les 27 et 28 fevrier:

Pierre Olivier
Jean-Fram;ois Chicoine
.Bob Pritchard (de St.Catherines, ant.)
Robert MacNevin (de Vancouver)
Paul Dolden (from Vancouver)
Bernard Donzel-Gargand (de France)
Laszlo Dubrovay (de Hongrie)
Ivan Patacbich (de Hongrie)

La pleine lune
Un autre jeu
Visions III (tape &: slides)
~lasticity

The Melting Voice ...
Ambivalence
Symphonia
Annaies

Les buits concerts de la saison 1986-87, PANORAMA, seront enregistres
numeriquement pour radiodiffusion.

Vendredi, 27 fevrier
Samedi, 28 fevrier

Au AD-l 31 de l'Universite Concordia.
7141 ouest.. rue Sherbrooke_ Metro Vendome + autobus 105

Entre libre
Renseignements: 848-4709 ou 848-4705
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